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OF all the Gilbert and

Sullivan operas, “The
Yeomen of the Guard ” is
considered the most diffi-
cult to perform.

It s this year's cholee of
the Coventry Savoy -Opera
Society, who opened a week's
run at the Belgrade Theatre
Jast night.

It is sald to be Sulllvan's
favourite opera of all those
in which he collaborated with
Gilbert, most probably beeause
the musie is the nearest he
ever got to grand opera.

Little comedy

Gilbert abandons the topsy-
turvydom of “The Gondo-
liers” and “The Mikado,” and
provides a  stralghtforward
plot set in the Tower of
London In the 16th century,
In it he does not “knock” any
institution,

There is little comedy, and
ll.d!la thelr only opera to end

e quality needed most In

Yeomen
need a
smarter
turnout

this opera is clear diction,
and it was lacking in 50 many
performers last night. The
east  should follow  the
examples of Donald Austin as
Colonel Fairfax, and Kath-
leen Griffiths as Pheobe, for
they were excellent.

erhaps It.was because of
the .complexity of the music,
but the singing of the chorus
Was nob as strong as it has
been in recent years, The
chorus of beefeaters needed
more strength in their sing-

ing, and a smartening-up in
their actions.
Despite this, the company
guve 4 creditable perform-
with some fine singing
ny Lhe prineipals.

Right touch

The !ew pleces of comed;
come from the dolt of A head
gaoler, wﬂfred Shadbolt, and
Ernest Charlton took the part
admirably.

One of the famous Gilbert
and  Sullivan characters is
Jack Point, the jester who iz
deserted s partner
and dies of a broken heart at
the end, John Fenner gives
the right touch of pathos to
the part

syivla Preedy Is delightful
as Elsle and has a fine sing-
ing valee, and there are
splendid  performances by
Mary  Gallagher, Amhnny
Cryer and Eric Whyti

Musical Director Fetar C.
Carder, ably controls the
well-balanced orchestra. The
producer is Rex Satchwell.

SAVOY IN FINE VOICE FOR®

GILB’ERT and Sullivan would have
liked Coveniry Savoy Opera
“Yeoman of the

Society’s faithful

Guard” at the Belgrade this week,

Rex  Satehwell's i
tion to lighting does
mar the  impact
colourful  costumes.

inatten-
little to
of the
Other-

wise, his gently “coasting”
pace which never drags, is
exactly right for this well-
turned production.

Peter €. Carder is the
giant. Despite conducting
which is anything but fluid,
he produces fine singing from
principals and chorus. The
orchestra could use more
strings, but is surer in into-
nation than many “occa-
sional” combinations:

BRILLIANT

John Pﬂma‘; likeable Jack
Point is a re  jester
to the” fite. Sylvia  Preedy’s
flexible acting as his partner,
strolling player Elsie Maynard,

makes them a well-matched
pair.
Miss Preedy's voice has a

diamond purity in its brilliant
upper registers, She needs to

temper her falents only when
singing with others;
to avershadow a trio.

she tends

Fay Taylor's

soprano,
Monica Tuckey’s rich contralio

{as an uncommonly likeable
Dame  Carruthers), Donald
Austin and Antheny Cryer.

n the part of Leonard Meryll,
Colin Tamblyn takes his one
solo opportunity to display a
fine lyrical tenor voice.

WELL SUNG

Ernest  Charlton's  roguish

Owen Brannigan-style grin, and

HAPPY SHOW

brious  gaoler, Shadbolt, an '
engaging rogue.

Mr.  Charlon's expressive
comedy is delightful, whether
(improbably) learning to be a
jmer or courting me reluotant

hoebe—an  excel acting
and singing um-npllslunmt by
velvet-voiced  Kathleen  Grif-

Producer, musical director
and Sullivan's magical music co-
Jjoin to give a quality almost of
Verdi's opera to the entrance of
the executioner in the well-
sung ensemble which ends act
one.

The show's unhappy finale,
with a rejected Jack Point fall-
ing prostrate, is beautifully
handled to highlight the poig-
nmancy rather than bleak des-
pair,

1 suppose finances govern the

scenery, which is hired and
unimaginatively literal k.
matter. This is a very

able production.




