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THE AVON HALL
THE ROYAL SPA CENTRE
LEAMINGTON SPA

MONDAY, 2nd OCTOBER

SATURDAY. 7th DCTOBER

OPERA

itk Chappelt and Capany Limited)

GROUP) Leamington Spa Opera Group

en Wilkinson takes the leading role in the
Bpoﬂpnrl Group's production of "HMl!r m‘l !
E nhnpnnndltlbesyu&mu on Monda}

the pulerumﬂ 'h

The Cast of Characters

CHAVA
SHPRINTZE

BIELKE

YENTE, the maichmaker
MOTEL, the tailor
PERCHIK, the student N
LAZAR WOLF, the buich;

MENDEL, his sun i
AVRAM. the bookseller ...
NACHUM, the beggar ...
GRANDMA TZEITEL ..
FRUMA-SARAH
CONSTABLE

FYEDKA .

SHANDEL, Motel's mother
THE FIDDLER

Ohyn Ayres
Jean Brown
Linda Conolly
Joyce Dally
Elizebeth Fox
Kathleen French

John Chapman
George Coombes
David Court
Paul Domoney
Neville French

his daughters

Helen Henderson
Jenny Mackenzie

Nick Goadwin
Normond Gardon
John Heritage
Keith Malin
Brendan Murphy

Ken Wilkinson
Audrey Hemuss
Carole Morgan

| FIDDLER ON THE ROOF — at
Sk e Royal Spa Cenire, Leaming-
Jill Grant m. B rday.
- Jenny Mallarie THERE is an essentially generic
Janice Kerambrum quality sbout 5 _ which
Katen Griffiths & Penny van Spall some af ﬂwve g ﬂ;Bh:":
Carole Davies vgmmnn amateur musical
John Fenner _ society. T
hn K. Lyne: 1 10 5
psiee R S
erek J. Rawlings inleee des sbhing (o terionsy
Martin Mallarie dispel mose ‘doubt umre are
Bill Wakem compensations.
Richard C. Reading The Spa  Opern
Philip ley
William Nealon
Pauline Ket
Jane Weller
John Spencer
William Bosworth
Joy Saden
Tan Stevens

HE VILLAGERS AND RUSSIANS

\ur:en \\ ood

Richard Nealon
Rod Plastow
John Stephens
d Wood
ctierstrom

with THE BEAUCHAMP SINFONIETTA ~

Producer

DOROTHY DILLAM

Wardrobe Mistress ANN
Assisted by BETTY READING.

AUNDERS
DRA ROBBINSG

Choreographer
ALWYN PROBERT

Scenery by CAPE'S OF CHISWICK

small

of "l"iddler on th

ble if
Roof”’ by the Leamington Spa Opera Group

Monday.

ows and rows of eniply
seats at the opening night
seemed Lo mu::ll the eﬂlrls of
a talented

Nev?rlheleu. the few who

me were treated o a highly
entertaining evening.

Despite the high standard,
one man stood head and
shoulders above the rest. Ken
Wilkinson, in the lead role of
Tevye, the milkman, pulled
out all the stops to provide a
faullless performance,

© dry humiour and stuborn
pride of this character was
brought out to the full by Ken,
who danced and sang his heart

Strongly supported by
Audiey Heniuss, as his wifé,
Golde, the couple’s pawerful
voices ranﬁnut hn troubles of
« persecuted r

Fhe small but enthustastic
audience was drawn into the
tiny  Russian  village of
Anatevka, and for a few
wonderful hours, the outside
world was forgotten.

pressure from an
anti-semelic  Tsar, and
questioned by a new radical
Renaration, Anatevia clings (o
its traditions.

Tevye's five

¢
the wind of change

In a number of polgnant
soliloquys, Tevye weighs his
old beliefs against the new.
and it seems that the whole
village wails for his decisions.

The production Is fast
moving. colourful and per-
formed with a zest rarely
found outside professional
cireles

The local opera group made
« sensible decision in choosing
Fiddler, and succeeded
sroving wrong those who
thought il was an over am-
hitious choice.

Lord Myl has
produced the show with verve
and Ilna[,irmliou Credit is also
due Lo Alw: { ert for the
choreography.

Curore Dasles as Yente, the
matchmaker, is impressive as
she sets ahout ‘arranging
marriages  of
daughters. Her
lhusbands are not
popular, and this causes
number’ of headaches for the
niilkman.

In turn, tel (Carole
Morgan), Foal (il Grant),
and Chava (Jenny Mallorie |

e married. Their per-
are

are

growing up into a free-
thinking  sociely  which
questions all he believes in.
i m ‘is whether Lo
mg on to the past or bend to

This musical extravaganza
is enhanced by the spirifed

companiment  of
Beauchamp Sinfonle

FIDDLER on the Roof”
g been iwut!d bS’
many amll!urs with some-
thing of the same enthumsm
t surrounded the release
of “The Sound of Music™
and “My Fair Lady."
In staging, characlerisation,
and idiom, it has more pitfalls
than these put together.

clinching  what _they
believe to be the amateur pre-
miere, Leamington Spa Opera
Group have earned a deal of
prestige; but their production
alsa serves to pinpoint the

problems inherent in  this
delightnul,  distinctive.  and
. tapieal sh

It is on 1hjs Week at Thy
Avon Hall, at the Royal Spa
Cem _'wammzlnn Spa.
ccompanied extremely
uell hy the Beauchamp Sin-
fonietta and conducted with

Dillam’s production
and :Impl]l:lly

es.
Beaucham|

‘be ldle to pratend

[AMATEUR|
SSTAGE

yet calls for much more light
amlu_ :: le, 3 more  vigorous
contrasts  of moad,
subtlety in timing, % g
It would gain from better
projection and more highly
rlevuluped technique in chore.

DElE!lS like some very false
lnnklnl beards need attention,

Ken Wilkinson has a
good and persuasive mmi':
as Tevye, the milkman whose

Fiddle
on one
string

varymcu tably
aton Bt it would
e %'\'n thie 1

i ot fhe. show.
cal quality Dl
one-|

p, Sinfenietin i
under the

matches |
sl
d

restige production has pitfalls

traditions, family and even

is home in a Jewish com-
munity in easLern Russia are
crumbling the changing
::T-:I:rﬂunm 1“;1 luh‘" :l“ con-

ns w e Alm;
ould be more effective b

Audm Hemuss is a stron
bustling and eIl Sung T:uldf
his wife,

Jill Grant as Hodel comes
aver, perhaps, best of all.
John anner u Motel the
tailor and John Lynes as
Perchik, the sludenl
good performances, too.

CRITIC n'rmc.**







