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The ac of this play takes place in the living-rooms of the Fosters
and Phillips.
ACT 1: Scene 1  Early Thursday morning

Scene Il Evening

ACT II: Scene | Saturday morning
Scene Il Sunday maring

There will be one interval of 15 minutes between Acts | and I
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How
the
other
half
loves
—twice

I HAVE heen getting

to know *““ How The
Other "Half TLoves”
(Alan Ayckbourn’s
play) with a vengeance.

a lot
libie of the piece, Tt
also offers an interesting
comparison  in  use of
theatre resourees.

I watched It first Jper-
formed by e

n
he r\rhl’"wmn'a] at the com-
Daritively Birmingham
Repertory Theatre.

Lulrm olI \ory \\EU wi IhE
¢ lined up I

The interesting factor is
that T left the Loft knowing
that a small theatre had been
well ut; d not an inch
ta spare but nat dﬂﬂ‘htr ane
needed. T left the Rep won-
dering whether the use of all
that space and sophistication
had been worthwhile.

Topic

The size of the Rep stage
is an old topic for argument
but there |\ no rlu!ll}l that a
“ small * y 1
to get hnl Th:\l s true pven
though this .show has been
designed by Hugh Durrant,
who has done so mm:h suc-
cessful wark here

Bul there is more o it than
a rilwnuﬂ imbalance between
what is being said and the
sizeé of the operation saying

“How The Other Hulr
Toves™ wants only to make
people. laugh.  That is nu
mean ation and it
achieved, but T felt that the
Rep took a sledgehammer to
crack a peanut.

Both productions enjoyed
about the same ..mnum of
laughter although,
ingly, not from the  same
moinents, What one throws
away, the other latehes on |
to. |

AL the Loft, -Bernard
Gooderick is the blustering,
incredibly — absent - minded
Frank Foster and he plays
it with a convietion thal the
man,  despite . his idiocy,

would be able 10 run
un-\]‘l-‘: \I'td uﬂ;le ey
.l

the ev nm;. Eoes io
Pat Huckvale for Le
fully fanny perform
the simple - minded Mary

Featherstone. {

Frank
i

viear in D
s in the driving
seat of all the confusion and: |
what an enjoyable experience
it is to watch
He is superbly bemused,
making abselute ense af {h
moments he walks’ up_and
down lrying ta” sart ~ilngs
ut.

m,

Sebastian .Breaks gives
tightly controlled petform-
ance, relishing the “dryness "
of  womaniser F’hill\[lﬁ and
Clare Sutcliffe iy the & vely
fireball of a

And thers s a
dmire {50 I Simon Cadell's
straitlaced - William Feather-

lone. -

Alan Ayckbourn, aecording
to the.Rep's programme note,
i the first_authar since the
heyday  of  Coward d

It is easy to see why.
work u extremely funny, ]|I=
theatre craftmanship is so
fine that when you are not |
laughing you can alwa; |
and admire the way he has |
warked it all out.

ing seeing both — at least |
nat on conseculive evenings. |

Women are the

better half

HOW THE OTHER HALF LOVES—Loft Theatre, Ledm-
inglon, until September 2I (running time: Zhr. 15min.i
LOOK round the emerging mass of concrete
which is modern-day Coventry and you long
for an architect with flair and imagination,
Look round the theatre for a writer who can

take the conventional

comedy form and

mould it into a meaningful shape and you'll

find Alan Ayckbourn.
While others are writing

themes  around  secretary

birds “Boeing " in nd ol of
ups,  Ageebourn s

cute
oh those 0f Tom

we_are confronted
— thi

w household:
Fhillj ]

a umm.d sel (meatly re
in Rodney Cham

des ng and. the  piay
By DAVID
ISAACS

abou L misundc
The sure exual in-
i Plih’ n magﬂl ied by these
mlumd.(‘l'lu'mmgs and the
relatio

ance as the run continu
But where it goes w
in its faflure to i
play’s basic char

5 ng nbo:
ren ple in g comedy.
shedation—ang the mixturs
styles here
tends to devalue w s in
wags an - enjoya

R Lot
emerze Tather belter than
the men from this experi=

and  Joy. Olyer
icated, slightly bili

n Foster’ is a rewarding
performanee which & Latal
in fone with ine p
wrizhts intention:

Pat Huck
housewife, b
right note and JD.'ln!n Lnld &
slatternly hllL bb\lm
telligenl voung
demonstrates enough of an
emerging talent to
that she will Be o valagale
mamber of the eomsany

e same m:pluzs to Mark

Dol dh nosas
wayal of a nard-donkang,
O er‘ M

bly
extend Lhe scope nr his
performance u the tighten-
ng-up process takes effecl
Bernard Gooderick (Frank
Fe nd Join
both tend to play as though
this were a farce,
Gooderick settles into his
role, but he is expending

mg that o silly
214 108 comie performAnge.
Mr. Fenners uni
ichiel Crawforg
well 'lso a fareical c
It's a pity he's chosen
over-commit himself n this
direction. If he can harness
his admirable commitment
with more restrmm
beiter i e,
aould. g 1n w Lenlil per.
formance.




