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Patience

sets high
standard

COVENTRY Savoy Opera
Society’s production of Gil-
Sullivan’s patl-
it resented this
week  at  ine  College
Theatre, the Butts, fully
lives up to'the high stan-
dards we have come to
expect from the group.
The plot deals with the
rather unlikely amorous
twists surrounding 20 love-
sick maidens moping over
a "fleshly poet” named

Buntharne, wha Is himself i
yearning after Patience, an e
incredibly naive milkmald.

After a series of farcical

twists  everybody lives

=
happily ever after,
From both the musical a u ]
and comedy viewpoints ;
Darothy Dillam's product- Sk,

fon s of @ high slandard, PATIENCE—at the Coven-

more than compensating try Technical Colleuc e

for Ih!i few rol;ghed)tm;(mlt Theatre, until Saturday. THEATRE e

expects o t tage fOIrMANCES,
sl biematar o THE Coventry Savoy et 15 a commendable

costumes, ~ which  were Opera Company con- o

acquiren from protcsional finue their steady if Adrey Dantels  and,

s, ment. i re- pathy_for h the chorus are

ed by the excellent per- undramatic "_np;%‘;‘el Tote which sugge: MIhONRE betier. their lack

formance of the Beau. ment with one of Gil-  Some " contempors of stage-craft is stll mono-

champ Sinfonietta under bert and Sullivan's VO © are mo Such pre- fonously apparent, i

the direction of Anthony ich is less ,,rhere are  The company have the

operettas which is1esS  yepsions ~ about  Dorothy
Ayes, and by the efforts of 2 : oty advantage of a fine orches:
the cast as & whole. | frequently performed D) con, VRIS RV S oty Sin

t5 with a wo: il
ness and continues in the fonietta, 5 1
same  veln until we are ducted by d_ﬂh& :m“p%“?

Pamela Summers as than some. -
It i ) v
this stab ai the pseudo- close to the interval, There's musical  diree ny

Patience  displayed &
particularly fine voice with
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Nigel Hopkins and Ethel
Law also turned in excel-
lent performances display-
ing  considerable  voeal e ol
talents and a great sense of 1est Of the reperioire
comed, L difficult to find much




