“OTHELLO —Lojt Theatre,
Leamington, until Decewber
1. Running time 2 iwours 45
minutes.

THERE Is muscle in ‘this
production, Tt strains ad the
Jeash with potentinl and
~gucceeds largely because il
never actually breaks away.
To ihe dircetor, William
ilkinson, goes imumediate
credit * for. maint: &
tight grip on & play which
has s0 often. proved &
tooby-trap for the less wary.
Hé has preserved a subtle
‘halance: ibebwem the tradi-
and the nﬂvmwm;;ss

though weaknesses
mﬂm;‘l‘éxwhm an amateur

company teke on Bhake-
earean tragedy, they are
fmlmrv few.

far oul-

Ky,
| eharacterisation Js in the
. In_ fact, {he motoc most
effectively - straddles  the
rather pac: construction of
the text which has the Moor

Keeping balance
in Shakespeare

ppears 1o be somewhal
rushed,

By- Peter McGarry
Talcle

particularly in

clumsy change
SRR ST Stages Rt hroughout many of the sup-
progresses, his Othello  curiously, AT B it 5
e R e m'm lntes on, verging it frequently  source of let-
by skilful vocal times on the MoONotonous, gown dn  the - amateur
variations, bub I suspect this will e 5o plaver has some
It's almost a relief these erwlheii‘mwmr fine moments s Emilia,
Tibube Yetotaiog  bie Stiee list of nowably good  Keith Berty turns in sound
Aguins| mml“‘ with. @ vivid work as Roderigo and there's
ml.l'le‘ ;he“ The of the loving and performance
Btter :;u—u g&wm& %e&{m‘amou mm%umo
:W 'ny ﬂmngarnu'uql_m ap@ _SCENE e first 15 minutes,
A pity, though, about the
tency is a distraction to
uv:-:nmmdu:mameee
and to John Collins's
ful set designs,
The - general
like the start of
this ia‘-!:mwvmt.
o il oo
duction would stand
best of all in its original type
of garb, >
But elther way, it deserves
'&? betier, subport

‘cpening-night

NOVEMBER 21, 22, 23, 24, 26, 27, 28, 29, 30, DEC. 1

OTHELLO

by William Shakespeare

Cast:

Roderigo, a gentieman of Venice
lago, "ancient’” to Othello

vevssienaenes. KEITH BERRY
..EMMANUEL TOUTOUNGI

Brabantio, a Senator, father of Desdemona ... ERIC F. ABBOTT
Othello, a Moor, general in the service

of Venice

Cassio his lieutenant .
Duke of Venice
Gratiano, brother of Brabantio
Lodovico, a Senator
Desdemona, daughter of Brab

Othello.......
Emilia, wife of lago

Soldier .

Bianca, mistress of Cassio....
Montano, Governor of Cyprus

Senator
Sergeant

Attendant on Brabantio

Soldier

Attendant on Cassio

Soldier

Set Design

Lighting Design .
Stage Manager . .
Deputy Stage Manager ....
Assistant Stage Managers

Directed by WILLIAM

There will be one interval of 15 minutes
Curtain down approximately 10.15 p.m.

.. TREVOR THOMAS
JOHN FENNER
.....RON WEBB
RONALD WELCH
WILLIAM HAMILTON
antio and wife of

...ELSPETH DALES

WILKINSON

... 'ERIC F. ABBOT
MARGARET REES
RON WEBB

MIKE WOOD
... JON BLOMFIELD

ANGUS MACDONALD

John Collins
. Tony Howard
.. Robin Piette
John Henderson
..Rona Bain, Joyce Welch, Dave Roberts,

Gillian Rushton, Sarah Hopkins, Ann Bardell,
Melissa Henney, Stephanie Garner.

Loft’s Othello is

very more-ish . . .

In a year when the star

with Donald Sinden
theatre,

The invitation fo unfavour-
able comparison is too obvious
to labour. Yet, in the event,
foolish or impertinent It may
be, but brave it is and, best of
all, triumphant.

“‘Othello, The Moor of
Venice is a big play,
arguably Shakespeare's most

rsonally tragic love story,

nding dark echoes in most of

us,

It re;vard:ﬂ boldness in
approach and this director
William Wilkinson brings to it.
His is a stroi and un-
eluttered production. He puts.
his faith in a clear inter-

pretation of Shakespeare's
words and ideas — and since
his cast give him just b
how could the production fail!

MOOD

Johin Collins has designed a He

deceptively simple set which
allows thé play to ebb and
flow, to rush about or be still
as the mood calls. We have a
succession of Iplnl.lu’ea which
Please and excite, all precisely

n Elspeth Dales, he has a
Desdemona who conveys hoth
feeling and intelligence ao that
we share her bewilderment

and that the man she so
«patently loves can believe she
is unfaithful to him. It is afine,
sensitive performance.

ki as Iago.
, too, is wholly convincing, |
the sergeant with a chip on his.
shoulder, but t

production at nenrh& Stratford’s Royal Shakespear -“ e
in the name part, it would seem foolish not to sa; e otelle;

even one as capable as Leamington's Loft, 'y impertinent for an amateur

to tackle the same play.

8son, [ fancy — says modestly:
“There OTe W, than
:;I]e of telling this tremendous
o1 -

Indeed, there are — and
having seen the Stratford
Production earlier, 1 know
Wwhich I enjoyed most. Do see

have pips or a crown there,
deviousness his chief weapon,
Mr Toutoungi's performance
has much subtlety in it, both'in
voice and movement.

The hardest role in the
is undoubtedly Othello. Hi
lives in permanent danger of
losing the spotlight to Tago, It
says much' for Trevor
Thomas's performance that
this rarely happened. He looks

ght, a man capable of
winning Desdemona's love,
physically attractive, brave
and steadfast in action, noble
in spirit.

QUALITIES

All the necessary qualities
were there. Mr Thomas also
produced - a Moorish accent
which seldom faltered, was
occasionally hard to follow but
happily was at its surest wi
his feclings were most deeply
aroused. Happily, too, finger-
knatting and body-writhing
were not hi means of
conveying deeply-felt

motions.

e

There are some splendid
\performances in the minor
roles, none better than Eric
Abbott's father -of Des-
demona, an old man oul:ged
that his daughter has married
the Moor.

John Fenner avoldin,
Ppriggishness as Cassio, Keitl
Berry. staying just clear of
averdoing’ pishness as
Roderigo, and Jo Player
pleasingly assured as
émllia — all ¢

0 the

play ——
e

the
upright aught
the eye regularly. 3

SPLENDID
With hardly an excej
the speaking of the Shake’
spearean yerse was splendid.
In the current issue of Loft
News, a writer — Mr Wilkin-

Loft — and
take your "0 and A" level
offspring. Then you can go to
Stratford and see if you agree
with me, Nigel Batley,






