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THOUGH slightly dis-
jointed at first, Brecht's
Caucasian Chalk Circle
at the Loft Theatre, p
Leamington, this week,
developed into a
dramatic and csrlwaung
production belying its
amateur status.

Revolt in a feudal land
sees servant girl Grusha
flee to the mountains with
the deposed governor's
baby son, abandoned in the
ﬁamc by his mother.

atella Abashvilli returns
to claim her child but finds
Grusha unwilling to
relinquish him. The two
undergo trial at the hands
of an unorthodox judge,

The play’'s opening
sequences lacked con-

Abashvili) and revolu-
tionary judge (Azdak),

play is in two acts with

Gill Hollowood
Penny Otewill

one 15 minute interval

The
We would like 1o thank L iddingtons Wine Merchants, for the use of the crates

Simple, pure and worth a go!

Caneasian Chalk Cirele — Loft Theatre
BRECHT is not a crowd-
Diller, Bt the Loft bias taken
a gamble wxl.h him and it
desarves to pay

So why take the trouble to

Circle” is one of Brecht's
eﬂsi::l plays. The social

es. are spread with a
morc delicate hand than in
some, but that does not make

mother and the events which
lead up to the test of the

The actors slip in and

of roles weaving the threads

of the story into the mate:
for the final scene.

Out of the well-directed

was not ve:

bright. A point
that Brecht labours and then

out
first hands down,

rial po]nl does it become dull.

The second half beats the
, but at no

Light moments are few and

far betwoen snd 1o 2 public

it any less powerful. cast, Jeremy Heynes as soaked i coms, thal may
S ot p‘m“‘;n':‘ff[}‘h‘““ A a sparse set, which Azdak and anessa Comer ot :eem e
r‘,r e, ‘and' when he Is. excellently matches the as Grusha ne peci en- it
“Engilsh syllabiss thore mood, a group of actors tion. Both performed dificalt It s not a show that makes
o o Fenn Lo e actose  unfold the tale of a natural parts with skill, although I you laugh. It is unlikely to
poor have justice, corrupt governor (George Hen mother and an adopted refuse to believe that Grusha make you cry. But its simpli-

city and purlly make it
worthy of greater attention

tinuity with its stream of while Helen Ashbourne g0 tp the Loft? Because it 55 .k dircle. Who is the true  contradicts in his writing of than it is hkely to receive,
characters appearing and “The Caucasian Chalk mother? the part RC

reappearing, creating an
atmosphere reminiscient of

. Paddington Station rather

than feudal Grusinia,
However, director David

Fletcher's ‘‘ensemble’’

approach, with actors

playing several roles, th

developed into an
=xlrem:§l effective ploy
dcmorﬁlrannﬁ the con-
siderable skill and ver-
satility of the cast.

Jeremy Heynes was
excellent as both the

gave a masterly portrayal of
cruel, callous Natella
Abashvilli. In antithesis
was Grusha, kind, caring,
and sympathetically played
by Vanessa Comer.

The entire cast gave
impressive performances in
eir erent guises,
thrown into relief by the
simple but effective set.

is lively and entertai
ing production comes to an
end tomorrow (Saturday)
and is certainly worth a
visit, ADRIAN&E EMES
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Parable with a
twist of Brecht

THE CAUCASIAN
CHALK CIRCLE, Loft
Theatre, Lz.mmgaan
Running time: 2 hr 30 min.
GOOD clashes with wxl,
the poor triumph over
the rich md a dmerving

First Night
Verdict

the countrymen rejoice.

At the centre of all this is
the ancient Chinese parable
of the chalk circle — with a
typical Brechtian 20th
century twist.

umﬁ-lktal.em;wd solid

Simple songs and Ianguage,
as Wui.lurﬂl Izhe presence o of a
narrat rings the o
slive, and gives emphasi ta
thn play’s folklore aspect.
rogue judge called
Amdalg played excellently by
Jeremy Heynes, is the man
or the play.
This boozy, everyman's
Jjudge knows what is right
and restores arder to the
land.

Azdak, to cuablishiwho is Ironshirts are the strong entertainment The_production, coupled
the igntful mother. arm of the law and the poor  The Loft cast ts o with fine performances in

Ultimately, good peasants are the victims, polished, well-paced theexcellent surroundings of
triumphs over evil_with But the rich baddies end  performance, changing hats WAl e
Azdak briefly presidin, A scene from the Loft production with (from lefty Tim  up dawn at heel as a new numerous i i LG LRIE Biakis

over a court where, despite
corrupt administration, the

Whitcome, John Fennel and Will Johnson

sense of justice prevails and

Alison Brace




