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‘A taut thriller
by Ira Levin
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* Directed by Bill Hamilton

"BOX OFFICE
OPENS:

| FIRST NIGHT VERDIC

A thriller to
make your
nerves jangle

VERONICA'S ROOM Loft Theatre,
Leamington. Until Seturday. Runnmg
time Zhr.

IF YOU'RE & person of delicate
sensibilities and you want a trauma-
free and innocent evening out then
perlupn you'd better give this play a

1‘im.dm but beautifully crafted
708 thuiller by Ira Levin is sick,
shocking end frighteningly twisted.

And aithough the capable quartet of
Loft Theatre players succeed in making
it utterly compelling, their success still
doesn't quite relieve the disturbed
feelings of nausea as the final awful
revelations unfold.

Judy M

W ROS Cooper is startied by John Fenner's wig, waiched by
urdoch.

Nice play, shame
about the wig!

VERONICA’S ROOM

by IRA LEVIN
Sponsared by THE ROYAL BANK OF SCOTLAND
Director: Bill Hamilton
Set Designed by: Richard Moore
Lighting Designed by: Mike Crisswell
Sound Designed by: Don Sykes

CAST

Woman JUDY MURDOCH
Man . JOHN FENNER
Young Woman ......... ROS COOPER
Young Man . RICHARD WASHER

PRODUCTION STAFF

. STAN SMITH and BERT BICK
. SOPHIE HAMILTON

Stage Managers
Assistant to the Director

Wardrobe e LYNNE HOLLOWAY
Property Mistress . . REES & SPELMAN
P npor jes . . . DAVID JORDAN
Lighting Operators MIKE CRISSWELL, I’LTEH BART[ EY
SIMON HARVEY

Sound O])-amlnri SIMON BUTCHER, DAVID MARSH
Scenic Artist ... SIMONE RYDER
Set Construction KEITH BERRY, DAVID ELLIS,
..... ... JOHN WYATT, PHIL GORRILL
T RICHARD PFMHER'I'ON RON GREY
Stage Carpenter . vID BRADLEY

"CHRIST OPHER BRADBURY
GRAHAM MORRIS

THERE WILL BE AN INTERVAL OF TWENTY MINUTES

ACKNOWLEDGEMENTS
Wigs supplied by Costume Call and
dressed by Neville French of Neville Charles Hair Studio

'COFFEE LOUNGE EXHIBITION

A double bill, Reginald Hdmniun and Joan Hallan share the Coffee Lounge
wall space during ‘Veronica’s Room’. Members of the Kenilworth Art Gri oup,
Reginald, a founder member is now Chairman, while Joan has been an active
member for ten years.
Concentrating initially on oils through evening classes, Reainald produced
mainly landscapes and animal studies. Three years ago he switched to pastels,
returning only rarely to oils. Joan prefers water colours, specializing in flower
s\u:ilea th an ncuaswndl excursion into pastel landscapes.
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A strong central performance by Ros
Cooper a the Young Womun ensren

Veronica’s Room, by Ira
Levin, af the Loft Theatre,

e {uction never 1 = until next Safur-
melodrama. “‘7'

Despite the slow start she does a DIRECTOR Bill Hamilton
good job of creating and sustaining the creaics a iense, sinistcr and
tension, and by the end of the first act hair-raising atmosphere, with
the audience are left biting their formances from
fingernails in suspense. cast of four.

But she really comes into her own in But actor John Femner
the longer second half, where she copes struggled with hair-raising
extremely skilfully with a whle range B gl
of emations through fear and fury, e i ey
terror and taunting disbelief to a final s meely walking
pathetic attempt at reason, 5 it The thing had a

‘What could easily have degenerated life of its own.
into a shouting, screaming farce takes ile Ros Cooper was per-
on instead an almost surreal quality s 5 i
sur world and tions are turned Veronica of the title, Richard
on their heads, along with hers. M;doch :mﬂl'ﬂ)‘ M-

She is ably helped by Judy Murdoch, doch twimered
15 the Old Woman, who conveys the ambied aroand practising his
lark undertones of the first half rish brogue. e
benutifully with a series of emall Not to be outdone, vie
‘ouches, pauses and expressions, which hovered somewhere above
nanage to be significant to the alert Fenses]chead, Satsigl)
istener without being heavy-handed. Lot

The higgest problem with the Lt ol
sroduction are the accents, which are Pact nd performmnos,
nconsistent and not terribly picked up for the second act
wnvindag. as Mr Fenner and Ms Muzr-

doc! looking and

Tt a shame becatiseiritation with Sounding 40 years younger.
e nceenta can detract from an ing from all
therwise fine performance. Poat san !

Carolyn Holt foue ORI Sndionce

throagh the intricate plot. Per-

sonally, 1 kinda missed the
wig though.

Bank of Socllmd. d\: chl
abyiousl;

:wndmspundnmhmw— %
Not an casy play for an
‘amateur company 1o ansmpt,
Vmulkmm&uahgﬂ '

standard for the remainder of
“W'ML_

'Ienmi:ns.Rm Loft
A gripping pennd drama with incest and necrophilia may not;
be everyone’s cup of poison, but the production of Veronica's:
Room at The Loft Theatre proved once again how versatile
the theatre’s.company is.

With only four parts - last saw as the inno:
to play, the lcwn cent Suzy in Mr A’s
were challenged to Amazing Maze Plays,
capture the audience's played an entirely dif:
interest and mlmlam erem part here and
the for, 11 as the
the mostipart,: theyiiloadizal ctisnsnaiot
succeeded. - Veronica? =i 3

Ros Cooper, who I~ " As a fresh-face

lege girl who is duped
into becoming the E
actorin a sick d.nml
enacted by a group of
psychopaths, her reac.
tions were spot on -
from trusting compli-
ance to four-lettered
rebellion. y
Judy Murdoch’ aun %

to punish! herdnughter

.f;ar ‘wrenching her fam-
ly apart.i
* " "The two mu the

play wes uite’ 5o
mnv(nun@ Allhuunh
John Fenner'switched
relllsllcl]ly from
5 ial Irish servant to
ACI’I(O:III father, lm
ral of Veronis

ll]:eh: and, histrio: m:
E:nlhﬂ: was a little

eal
Slml]ar]y Richard
“Washer was not quite
convincing as either
Susan’s “uptight” date,
ur the callous nec-

. of the play's
d:srul ng denoue
ment.

The set was, as ever, *
erfect down to the
ast detail, with ex-
tremely clever lighting
conveying the effect of
street l| unn outside
Vemnu:n s Room.
Definitely.a play of
the short, sharp, shock
variety, and not one
for the faint-hearted.
“Julia Paul







