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The action takes place at Barton Hall
Time: the mid nineteenth century
Synopsis of scenes

Act 1
Scene 1 - A night in early September

Act 2
Scene 1 - Three months later

January 17 — 27

Scene 2 - The next morning
Scene 3 - A few days later
Scene 4 - Sunday afternoon
Scene 5 - Late afternoon the next day
Scene 6 - Christmas afternoon

&

Scene 2 - Afternoon the following day
Scene 3 - Afternoon a few days later

Scene 4 - Afternoon three weeks later
Scene 5 - Afternoon two days later

There will be one interval of 20 minutes.

IONE REVIEWS

First-class performances make
this play an absorbing mystery

My Cousin Rachel by Daphre Du Maurier, ai the
Loft Theatre untl{i é}anuars« 27. Box office

6341,
SCHEMING murderess or tragic widow?
ith this well-paced and well-aeted rendis
tion of the Dy Maurier tale the Lofi east
kept us guessing until the bitter ond, aided
by some neat direetorial touehes.

Wealthy Cornish landowner Ambrose
Ashley goes to Flerence ‘for his henith’ and
meets snd fulls in love with his half-Italian
wusin Hachel (Emily Morris), After their
marsiage, youthful heir Philip (Androw
Bayliss), arvives on a visit - only to diseov:
ar Ambross has suddenly died and Rachel
has Hjs'npgéﬂfﬁﬂ, 2

When Philip returns, Rachel

edly eontacts him, proposing she comes to

see the home of which Ambrose had talked
sg mieh. The suspieious Philip is deter-
rrined to hate the woman ke thinks killed
his boon companion &nd pretecter for the
cash. Bui when she arrives she enchants

cveryone.
not gquite everyone, Bophie

 Walj y
Bestoel’s exedllent lovelorn  Louiso

Kendall isn’t g0 keen and her catty trades

with Haghel provided a pertisular high- |

light ef & af.mn%wm& rendition,
The striking ;
the lsad charvacter just ¥ight, muddying
the moral waters at every turn. Her
Hachel clenrly e?ngunfm playing with Bayliss’
hapless, naive Philip, has 8 definite eruel
streak and is 8 “eventurs of impulse®, But
thraugh Morris the ambiguity eentral to
the play remains intact, with some levely
shifta in the balance, An excellent and
abworbing performanee.
Strong  sup

eams from dJohn |

otris, meanwhile, pitehes |

Fenner's Nicholas I@ndﬂéll,s‘jhgﬁiggw from
ain between

flirtation to thunderous

the two acts. Hon Austin’s Beeeombe,

meanwhile, may not have preduced the |

most authentie Cornish aseent, but man-
aged the butler’s trick of s nothing
and & groat deal with eonsi le atyle.

Du Maurier is not my sort of thing &t all,
but_this was enjoyable and a must for
@ﬂﬂ}luogiﬁm;

b/
Ton Bules







